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Avti mpoldyov

O TI€tpoc ITowtovotdplog yevviOnre otnv Epuovmoln tng Zvpov otig 12 Maptiov
1931 »noau amefimoe otnv ABNva ot 18 Ampihiov 2011. Amogortdvtag amxd v
Tatown Zyxoli ABnvav, to 1954, uetéfn oty Biévvn Smov dietéheoe Ponddc tng
B’ ITavemotuiaxrig Opbaiuoroyiric Khvixic émg to 1956. Zvvéyioe Tic omovdég
Tov otnv ogbaluoroyic oty Tepuavia, otnv ooy oc fonddc oL oty OoVVEKELD
w¢ dtevBuvig tov Tuquartog Zroafrouddv g IMavemomuiaxrig Opdaluoloyirig
KMvirig tov Freiburg, uéyot to 1960. Avayopetitnze Adaxntwo g latowmng Zyoing
tov [Tavermiotnuiov tov Freiburg to 1958. Emwotpégpovtag otnv EAMASa gpydotnre
and 1o 1960 €émwc to 1968 we emueintic otV ogpBaluoroyrn Kiwvixy tov I'evinov
Koatwwov Noooxouetov Iewpaide not amd 10 1969 €wg to 1976 wg ArevBuvtig
™g OgBaiporoywig Khwvirnig tov Immorpdterov Nooorouetov ABnvav. To 1972
avayopevdnre venynTc T latownne ZyoAng tov Iavemiotnuiov AOnvdv.

O Ipwtovotdplog dev vriege uovov Idpvtivé Méhoc »atr ITpdedpog tovu
Ogbaiuoroyxov Ivotitovtov ABnvodv, Méloc tng EAAnvirnic OgBaluoloyixnig
Etawpeilog, e Ogpbainoroyinic Etalpetag Bopeiov EAAGOOg, tng Tepuavirig, g
Tallnnic zar Avotolaxig Ogbaiuoroyinic Etapeiog, alld »ot Idpvtind Méhog
not [1pdedpog g EAAnvirng Nouwouatwwic Etoaigelog, uéhoc tov Atowxntinov
Zvupoviiov tov EAANviroU Aoyoteyvinot Iotopinot Apyeiov xat tng Iotoounng not
EBvoloywnnic Etapeiog EAAGOOC xaBmg nat uéhog tne ABnvainng Aéoyng.

I[Tolvoydfg xaL aviovyn TEoomTIxdTNTe cVVEYoa e TANODEo dpBowv mepl
™V ogBoAuoroyia, TNV ETLOTHUN TOV OTTOVOUOE KOl TWWOVOE ETAYYEAMUATINDC, AAAE
»na T BuCavtivi Noptopatiny, Ty emiotiun mTov aydmnoe ue tdbog xal vmeetnoe
¢ Pabic yvioTng e

Yrio&e momteQydTng, exOGTNG ROl EUTVEVOTAS TOV TTEQLOdMOU g EAMvIK1C
Noutouotixnic Etapeiag, 1o Noutouatixd Xoovixd, mov ouveyitovv va exdidovrtotl
ot novadinn avty yio Tov eEAAad S xdpo oelpaixn éxdoon anxd to 1972, dnuooievo-
viog uehéteg eAMvov %ot EEvav vVOouowaToASYWV, 0QYCLOAGY®Y, LOTOQIXMV %Ol
OUAMAERTDV.

O II€tpoc [TomTovoTAQLOS CVAXEL OTY YEVIA OLUTH TWV TTOAMIYAWOOMV LA TOMV—OLV-
BowmoTdv (YewolldTay dmTalotTa T YaAKRA, To ayYMrA ®al TO YEQUAVLRE), TOU
aQLEQMVOY TOV €AEVBEQDO YOOVO TOUS OTNV LXAVOTOMOTN TMV TEOOMITIXRDV TOVC
eVOLOQPEQOVTMY. ZwVTavog, CEWIVNTOSL, YOOLOUOTIXOS, YEVVALOOMEOS, TEOONVNC,
TLOTOC 0T PLALC. TOV ROl OTIS LOEEC TOV, ElYE TOAMVTOIKIAC EVOLOPEQOVTOL, UE RVQLOL
™ Bulavtiviy 1oTolol %L TN VOULOWATIXY ®OOMC ®otL TN WovoLry. ATEEEOoLd TS
Voo ANomg Tov ue ) PulavTvyg lotopia HTay 1 ovyrEATNOT CVALOYTC VOULOUAT®YV,
W POPENS LOTOQLRMY TANEOPOPLDV. ATTMTEQOC OROTAC TOV EYYELONUATOC OV VITOEE
N owovoulry emévovon alld m yvadon mov amexduile w¢ oVAAERTNG amd ®dOe
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VOULOWE, TTOV OO TOVOE ®alL UeAeTOoVoE eVOEAE WS O mThoVTOC TS EQYOYQOQIOS TOV,
1 OTTOl0. EMIXEVTOMVETOL RVOIWES OTN VOULOUOTIXY TOQAYWYH TNS voteQoPulavTivig
TEQLGO0V, ATTOTELEL ®OL TNV ATTOOELEN TN EMLOTNUOOVVYNS TOV. YINOEE TAVTOTE AVOLUTOC
o¢ ®a60e etdovg oVINTAHOELS, elye AmOYN OTA VOULoOUOTIXG CnTAuaTo, avinAAooe %ot
ovintovoe oe OLeBVEC emimedO TIC TEXUNOLWUEVES YVOOELS TOV TTEQL TNV OQYCLOAOY IO
RO TN VOULOUOLTIXY. Q¢ SLoQaTIROC CUALERTNG, KOl XATOYOS TNS VOULOUATIXNG ETLOTH-
une, SEoWoe VOULOUQTIROUS «ONoavpovc», QEOVTILOVTOS va. U SlooTooToUY %ot
dLooromLoToVYV, d1dTL avayvadLle Ty oo Twv ovvolmv we Lotopwne Tnyne. Eixe
™ yevvauodweio vo dmweloel 0QLoUEVOUS atd Tovg «BNoaveoUc» avtove, ®abmdg ot
uepovouéva vouionato xol Tuuote. s ovAloyng tov, oto Noutopatixd Movoeio
ABMVOV, TO 0700 e TN OELEA TOV TOV ETIUNOE ALPLEQWDVOVTAS Uitk OAORANEY TEOOUY
ue dweeéc Tov otV alBovoa TV dWENTWV-CVAAERTAV.

Agv glvor vteQBoAN OTL 0 XAUOS TOV CLPNVEL EVOL REVO OTY VOULOWOLTIXY ETTLOTAHUN.
Tnv mopeio. woTd00 OV YAEAEE oLVVEYILOVY PEQEATLOLS VEOL ETLOTHUOVES, TOV TG00
ayamovoe xal mpowbovoe. H amovoia tov elival wiaitepa atodnt oty EAlnviun
Noutouatixy Etapeio, n omoia wg Eo Tiumg Tov TEOOPEQEL TOV TALEOVTA TOUO, OTOV
ontoio ovvéBalav malol Tov iAol aAAG ROl VEAQOL YOULOUWOTOAGYOL, OL OTTO(OL TOV
yvopLoay uéoo amd to ®eluevd Tov.

Elévn T [TamogvBuutov
Iwdvyne I1. Tovpdtooyhov



Foreword

Petros Protonotarios was born in Hermoupolis, Syros, on 12" March 1931 and died
in Athens on 18" April 2011. After graduating from the Athens Medical School
in 1954, he moved to Vienna where he worked as an assistant at the 2" University
Ophthalmological Clinic until 1956. He continued his studies in ophthalmology in
Germany, first as assistant and then as director of the Department of Strabismus at the
University Clinic of Ophthalmology in Freiburg until 1960. He earned his doctorate
at the Medical School of the University of Freiburg in 1958. Returning to Greece
he worked from 1960 to 1968 as Senior Registrar at the Ophthalmological clinic
of the General State Hospital of Piraeus and from 1969 to 1976 as Director of the
Ophthalmological Clinic of the Hippocrateion Hospital of Athens. In 1972 he was
appointed assistant professor of the Medical School of the University of Athens.

Protonotarios was not only a Founding Member and President of the Ophthal-
mological Institute of Athens, Member of the Greek Ophthalmological Society, of the
Ophthalmological Society of Northern Greece, of the German, French and Austrian
Ophthalmological Society, but also a Founding Member and President of the Hellenic
Numismatic Society, member of the Administrative Council of the Hellenic Literary
Historical Archive and of the Historical and Ethnological Society of Greece, as well as
a member of the elite Athens Club.

As a multi-faceted, restless personality, he wrote many articles on ophthalmology,
the science he studied and brought honour to professionally, and on Byzantine Numis-
matics, the field he loved passionately and served with his great expertise.

He was one of the pioneers, editor and inspirer of the journal of the Hellenic
Numismatic Society, Nomismatika Khronika, a serial publication that has been
appearing in Greece in its unique form since 1972, with studies by Greek and foreign
numismatists, archaeologists, historians and collectors.

Petros Protonotarios belonged to that generation of multilingual humanitarian
doctors (he was fluent in French, English and German), who dedicated their free time
to satisfying their personal interests. Vibrantly alive, always on the move, charismatic,
generous, amiable, true to his friends and his ideas, he had thousands of interests, with,
first and foremost, Byzantine history and numismatics, as well as music. A result of
his interest in Byzantine history was the building up of a coin collection as a source of
historical information. The most tangible object of the undertaking was not economic
investment but the knowledge that he obtained as a collector from each coin that
he acquired and studied meticulously. The richness of his writing, focused mainly
on the coin production of the late Byzantine period, is proof of his scholarship. He
was always open to any kind of discussion, had opinions on numismatic matters and
exchanged and discussed on an international level his deep knowledge of archaeology
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and numismatics. As an exceptional collector well-versed in numismatics, he rescued
coin hoards to make sure they were not broken up and scattered, because he was well
aware of the value of an intact hoard as a source of historical information. And he
was generous enough to donate some of them and a part of his own collection to the
Numismatic Museum of Athens, which in return honoured him by setting up a whole
display-case in his name in the room dedicated to donors and collectors.

It is no exaggeration to say that his loss leaves a gap in the science of numismatics.
The course that he mapped out is being continued by the promising young scientists
that he so loved and helped. His absence is particularly noticeable in the Hellenic
Numismatic Society, which offers the present volume in his honour. Its contributors
are his old friends and also young numismatists who have come to know him through
his writings.

Eleni G. Papaefthymiou
Ioannis P. Touratsoglou
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VUJADIN IVANISEVIC

The image of a throne - sella aurea -
on Serbian medieval coins

religious and secular. Ever since the early societies, the act of enthronement has

represented the symbolic elevation of the ruler above his or her subjects, and the
act itself has been connected with supernatural powers, i.e. with the sacral order. Thus,
the throne itself in ancient civilizations was identified with the throne of deities, e.g.
in Egypt, but also in the earliest history of Greece. As social communities gradually
developed, the notion of a throne was upgraded and became the symbolic seat of those
with religious or secular power. Even in Rome, the image of a throne, with its clearly
separate religious and secular foundations, also occupied a special place. Hence, the
throne with a high back - solium - was reserved for the gods, while the throne without
one - sella aurea - was reserved for magistrates of the Roman Republic and, later
on, for the emperors. This tradition would not change until Constantine I, who was
represented presiding in a solium?. The image of a throne carried a powerful symbolic
message in the ancient world, particularly in the East.

The hierarchy of the throne was also observed in Byzantium, where it was
manifested in the rare depictions on coins, of the basileus enthroned. On the other
hand, Christ, unlike the rulers, was often represented presiding, a depiction that
occupied a special place in Byzantine perception® Nevertheless, the image of an
enthroned ruler on early Byzantine coins was not a frequent model.

On late Byzantine coinage, we encounter the image of the emperor enthroned, on
the copper trachea of the Nicaean Empire, the coins of John III Vatatzes and Theodore
IT Laskaris® (fig. 1) and on the coins of the Thessalian Empire, the trachea of Manuel
Comnenus-Ducas and John Comnenus-Ducas* (fig. 2). We come across it later on the
trachea of Michael VIII® (fig. 3), and its last appearance has been noted on the issues
of Andronicus II and Andronicus III% The recurrence of this model, mainly on billon

T he role of a throne in ancient and modern civilisations has been twofold:

1 F.DuMmas, Le trone des rois de France et son rayonnement, in: La Monnaie, miroir des rois, Paris 1978,
p. 231-232. P. M. BRUUN, The Roman Imperial Coinage: Constantine and Licinius, A.D. 313-337,
vol. VII, London 1966 (= RIC VII); Rome Aes medaillon, RIC VII, p. 280 and Constantinopolis gold
medaillons, RIC VII, p. 44 and 45.

2 PH. GRIERSON, Catalogue of the Byzantine Coins in the Dumbarton Oaks Collection and in the
Whittemore Collection, vol. 3 - Leo III to Nicephorus III, 717-1081, Washington D.C. 1973, p. 108.

3 M. F. HENDY, Catalogue of the Byzantine Coins in the Dumbarton Oaks Collection and in the
Whittemore Collection, Vol. 4, Washington D.C. 1999: pls. XXXIIL.45; 54; X1.V.4.2, 4; XXXVLS8.

4 IDEM, op. cit. (note 3), pls. XLL9.1, 4-5; XLIL.10.1-2.

5 GRIERSON, op. cit. (note 2), vol. 5 - Michael VIII to Constantine XI, 1258-1453, Washington D.C. 1999,
nos. 35, 84-102-105, 162-168.

6 IDEM, op. cit. (note 2), vol. 5: nos 573-576 and 729; nos 922-926.

Oloxonvov, ABnva 2013, 0. 61-69
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coinage, was influenced by similar portrayals found on the seals of the Latin emperors.
To be exact, this does not mean the adoption of the iconographic models previously
known in Byzantium, but of the image itself - the role of the ruler presiding. We find
distinct influences of western iconography on Byzantine coins in the portrayals of
Michael VIII sitting, with both hands holding a sword lying across his lap’.

Coinage in the Bulgarian Empire developed under the powerful influence of
Byzantium. Similar to Byzantine practice, the image of a throne was seldom found on
Bulgarian coins. It was first identified on an issue of Constantine Asen’s tracheae from
the Trnovo mint®. The direct model for this coinage was from the emissions of Michael
VIII®. This model, like the one on Byzantine coins, disappeared on the Bulgarian coins.
We were not to encounter it again until the silver coins of Ivan Stracimir in Vidin'®
(fig. 4). According to V. Penchev, this motive originated from another source and it
was taken from the coins of the Hungarian king, Louis I'. On the other hand, it was
essentially different from the said model. [van Stracimir is holding an akakia in his left
hand, unlike Louis I, who has an orb with a cross (globus cruciger). Also, the Bulgarian
ruler has a closed crown on his head and Byzantine garments, while the Hungarian
sovereign has an open crown with lilies of the western type, and the costume worn by
Hungarian sovereigns.

In western Europe in the early Middle Ages, the throne retained its meaning
in the kingdoms that emerged on the foundations of the western Roman Empire. It
played a significant role in palace ritual, which historical sources recount, figural
representations chiefly in Carolingian records, as well as preserved thrones, such as
the one used by King Dagobert 1! In spite of the throne’s important role, kings on
coins were not portrayed presiding. Their portraits were limited to the images of rulers’
busts.

The first images of enthroned sovereigns appeared gradually, first on the seals of
Otto III (fig. 5) and somewhat later on coins, as well. Among these early issues, the
most famous are the coinages of Frederick Barbarossa'’. The model from Antiquity
was slow to change.

The early depictions showed royal thrones without backs. The seat came in various
shapes, from a simple bench to a chair with lion protomes at the sides. The image of
the enthroned ruler was a favourite motive in western coinage. In keeping with the
spiritual and artistic élan of the 13" century, the throne itself underwent important
transformations, taking on a likeness to the Gothic throne, with a high back and
armrests, and covered with a canopy. As important as the throne was, the main
attributes of royal power were the crown and the sceptre!®. According to Francoise
Dumas, the image of the throne in France was reserved to the sovereign and it

7 IDEM, op. cit. (note 2), vol. 5, nos 91-95.

8 . JURUKOVA, V. PENCEV, Srednovekovni balgarski pecat i moneti, Sofija 1988, third issue, fig. 41.

9  GRIERSON, op. cit. (note 2), vol. 5, nos 165-168.

10 JURUKOVA, PENCEYV, op. cit. (note 8), figs. 107-115.

11 IDEM, op. cit. (note 8), fig. 160.

12 DuMAS, op. cit. (note 1), p. 232.

13 IDEM, op. cit. (note 1), p. 235.

14 P. DE LA PERRIERE, Les ornements royaux dans la numismatique médiévale et leurs différents rapports
avec le rituel du sacre des rois de France, in: La Monnaie, miroir des rois, Paris 1978, p. 283. DUMAS,
op. cit. (note 1), p. 236.
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personified his authority. In the western tradition, the throne symbolised the king, and
the king was born from the throne.

In 13™ century Italy, the notion of the throne differed from that in medieval
France, England and Germany. The throne itself embodied the religious structure. On
the coins of Venice, the right to the throne belonged to Christ, on those of Rome, to the
Virgin Mary, of Milan, to St. Ambrose, and of Florence, to John the Baptist®.

The choice of iconographic motives on Hungarian coinage relied on the rich
coinage of West Europe. Thus, the first portrayals of enthroned kings were created
according to the aforesaid models. The coins in question were a single issue of bracteates
at the end of the 12" and in the first half of the 13 century, the copper pieces of Béla III
(fig. 6) and the denars of Andrew II. The established image of an enthroned ruler, with
a sceptre in one hand and an orb with a cross in the other, would become the customary
motive on Hungarian coins. We find it on the pieces minted by Béla IV, Stephen V,
Ladislas IV, Andrew III, Wenceslaus, Charles Robert and Louis I'°.

The depiction of an enthroned King disappeared from Hungarian coins in the time
of Louis I. In his last issue with this motive, dated to 1358-1364, under the influence of
western European coinage he introduced a novelty: a portrayal of the ‘Gothic type’ of
throne with a high back'”.

The appearance of an enthroned ruler on the coins minted by Bosnian sovereigns
can reliably be attributed to Serbian influences. The dinars of ban Stefan II
Kotromanic¢'® and Stefan Tvrtko I'® were modelled on the first imperial issue of Stefan
Dusan, portraying the seated ruler with both hands holding a sword lying on his knee,
minted in 1345-1346%. Later issues by Stefan Tvrtko I?! and his successor Dabisa were
modelled on Hungarian coins and other coinage®.

In Serbian coinage - unlike the Byzantine, and similar to that of central Europe
- the image of an enthroned ruler was a frequent and favoured motive. It was already
introduced in the first issues of the Serbian dinars under King Dragutin, and it also
decorated the issues of Stefan Uro$ II Milutin, Stefan Vladislav II, Stefan Uro$ III
Decanski, the king and emperor Stefan DuSan, the emperor Stefan UroS, Prince Lazar,
Konstantin Balsic, prince and despot Stefan Lazarevic, despot Purad Brankovic, right
to the last Serbian coinage of despot Lazar Brankovié? (figs. 7-12).

The iconographic representations of an enthroned ruler were very diverse. The
large number of different depictions attests to the importance of the image of the
ruler and the throne as the sign of authority. The identified representations include an
enthroned ruler holding: a sceptre with a cross, a sceptre with a cross and an akakia, a
sceptre with a cross and an orb with a cross, a sceptre with a lily and an akakia, a sceptre
with a lily and a sword lying across his lap, a sceptre with a cross and a sword lying across

15 DuMAS, op. cit. (note 1), p. 234.

16 L. HUSZAR, Miinzkatalog Ungarn von 1000 bis Heute, Miinchen 1979, p. 40-87.

17 IDEM, op. cit. (note 16), no. 522.

18 1. RENGIEO, Corpus der mittelalterlichen Miinzen von Kroatien, Slavonien, Dalmatien und Bosnien,
Graz 1959, nos 782 (obverse and revers), 798, 802 and 805 (revers).

19 IDEM, op. cit. (note 18), nos 823 and 825.

20 V. IVANISEVIC, Novcarstvo srednjovekovne Srbije, Beograd 2001, type 6.8.

21 RENGIEO, op. cit. (note 18), no. 865.

22 S. NOVAKOVIC, Novac Stjepana DabiSe, Numizmaticar 6, Beograd 1983, p. 135-139.

23 IVANISEVIC, op. cit. (note 20), p. 333-334.
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his lap, a sword lying across his lap, a sword with an upward-pointing blade, a sword
with an upward pointing blade and a spear with a flag, and an upward-pointing sword
and an orb with a cross.

The diversity of the insignia of authority held by the rulers on Serbian coins
suggests a clear distinction between the eastern and western models. In one and the
other case, we discern the echo of ancient traditions and images that would reverberate
in the European world throughout the entire Middle Ages, as the role of the monarchs
strengthened. On the other hand, Serbian coinage would preserve a hierarchical order
according to the models of Antiquity. The Serbian kings, emperors, princes and despots
were depicted sitting exclusively on thrones without a back, while the throne with a
high back was reserved for Christ and the Mother of God. We note the ruler on the
throne with a high back only on one issue of immobilized half-dinars in the name of
Emperor Dusan?.

One can relate the iconographic design of an enthroned ruler, which was certainly
not alien to Byzantium, to the western examples. Serbia in the time of King Dragutin,
around 1280, was among the first states to introduce this iconographic model to the
‘new’ European coin - the grossus. It would become one of the favourite motives of
European coinage, the popularity of which would culminate in the issues of Charles II,
known as carlini. These issues would become extremely popular and often imitated.?
In France, this representation appeared in 1290, on the gold pieces of Philip ITV?,

Also belonging to the same models are the other depictions of the enthroned
ruler holding only a sceptre, a sceptre and a sword lying across his lap, a sword with
the blade pointing upwards and a spear with a flag, or just a sword with the blade
pointing upwards. In interpreting this image, we shall dwell a little on the sword, one
of the insignia of royal rule, which was a usual motive on Serbian coins during the
monarchical period. The sword denoted the material aspect of heavenly justice, which
the king administered on earth?, but it also signified the ruler’s victories?. This symbol
frequently appeared on Western coins, whereas in Byzantium, although it existed, it
was less prominent since it was not part of the imperial insignia. On the other hand,
the sword in the western countries was part of the ritual of regal investiture. We can
link the appearance of the image of the enthroned despot, Durad Brankovié, to the
Hungarian influence, where he is holding a sword with the blade pointing upwards, and
an orb with a cross. In its general composition and treatment, it largely resembles the
image of St. Ladislas that decorated Hungarian ducats®. Like St. Ladislas, the despot
was dressed in armour and a cloak, wearing a coronet with lilies on his head. The only
difference was the sword with its blade pointing upwards instead of a halberd. It is a
depiction that clearly symbolises the ideal of chivalry.

Royal insignia also included a spear with a flag that appeared along with the sword
with its blade pointed upwards, on King Milutin’s unique dinars minted according to
a western design. This motive appeared quite early in European coinage. It was found

24 IDEM, op. cit. (note 20), type 7.4.

25 A. ENGEL, R. SERRURE, Traité de Numismatique du Moyen Age, Bologna 1964, p. 1385-1386.

26 DUMAS, op. cit. (note 1), p. 234-241.

27 DE LA PERRIERE, op. cit. (note 14), p. 281.

28 S. MARJANOVIC-DUSANIC, Viadarske insignije i drzavna simbolika u Srbiji od XIII do XV veka,
Beograd 1994, p. 34.

29 HUSZAR, op. cit. (note 16), p. 86, nos 514-518 : Ludvig I ducats.
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on the coins of Otto I*". The appearance of a spear with a flag on Serbian coins may be
connected with the meaning of the spear, which in Serbia had the character of insignia.
We find it in Stefan Nemanja, the progenitor of the dynasty?".

Among designs bearing western influences is the image of Solomon’s throne with
lion protomes on the armrests, a favourite motive in the medieval coinage of Europe.
Among the coins issued in Serbia, it appeared on the dinars of the emperors DuSan
and Uro§, minted in Kotor, as well as on the follari of Stefan Uro§, minted in Ulcinj,
which were modelled on the aforesaid issues of carlini. The symbolic depiction of
Solomon’s throne was also found on a rare variant of the emperor DuSan’s dinar, with
the portrayal of the ruler being crowned by two angels. These rare dinars, published
by S. Ljubié, have lion protomes to the left and right of the emperor’s legs. This clearly
underlines the divine origin of imperial authority, and the very act of coronation
and enthronement. Similar depictions are also found in Byzantine coinage, where the
emperor is seen most often being crowned with a laurel wreath by Christ and the
Mother of God. Both iconographic images can be found on the first Serbian coins -
King Radoslav’s trachea.

In Byzantium and Bulgaria, unlike Serbia, the rulers were rarely portrayed on
a throne. The image of an enthroned ruler in Byzantium was a direct legacy from
Antiquity and lasted in such a form until the 9" century, when it was replaced by the
image of an enthroned Christ. It did not reappear in Byzantium until the 13™ century,
only this time under the influence of western coinage. For a short while, this design was
adopted in Bulgarian coinage under Constantine Asen in the middle of the 13 century.
The throne itself, in Byzantium and Bulgaria, but also in northern Italy, was primarily
the privilege of Christ, the Mother of God and the saints.

The depiction of an enthroned sovereign appeared in the West as late as the 12t
century, but it soon became a favoured model which evolved further, in keeping with
the role of the ruler. Its development contained the first seeds of materialism and the
ruler’s individuality, which prevailed over his spiritual function. In other countries,
such as Hungary and Bosnia, the image of the ruler on coins would be replaced by
heraldic symbols.

In Serbia, unlike the aforesaid coinages, coins with representations of the enthroned
ruler were produced throughout the entire period of minting dinars. This model
drew from western examples, but the unique depiction of a throne without a back
was nevertheless retained. Meantime, the portrayal of Christ and the Mother of God
enthroned appeared in Serbian coinage, mostly with a high-backed throne, which relied
on other models in Byzantium. The distinction between these two designs, the western
and the Byzantine, led to a strong emphasis on the hierarchy of the throne on Serbian
coins.

The ever-present image of the throne in Serbian coinage was no accident. The
throne itself, according to Smilja Marjanovié¢-DuSanic, represented the most frequently
mentioned insignia of authority in Serbian sources. As the highest symbol of authority
in written Serbian sources, the monarch’s throne was a concept with multiple meanings.
Ideologically, it stemmed from the same Christian models as the episcopal throne, the
authority received from Christ and the image of Solomon’s throne.

30 DUMAS, op. cit. (note 1), p. 237-241.
31 MARJANOVIC-DUSANIC, op. cit. (note 28), p. 34.
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On the other hand, the lay notion implied affiliation to the Serbian nation, the
state, the dynasty and to the monarch personally. Thus, the notion of the ‘Serbian
throne’ was identified with the land, but also with the person who ruled that land. The
throne personified the symbol of authority and affiliation - the throne of the kingdom
of the Serbian lands™

In the written Serbian sources, the notions of the heavenly and the earthly throne
converged. Spiritually very alike, they were also linked through the symbolism of the
‘throne of justice’ and the role of the monarch as the judge on Earth. This duality,
based upon the Old Testament teaching about the unity of regnum and sacerdotum,
represented the foundation of statehood in medieval western Europe. This notion in
Serbia was supported by the special role of the Episcopate of Ras in affirming the
Serbian state and the role of St. Sava in its consolidation.

This particularity, which preserved a distinct hierarchy in the depicting of thrones,
was most plainly expressed in the images on Serbian medieval coins. The throne with a
back was reserved exclusively for Christ and the Mother of God, and the ones without
a back for the Serbian kings, emperors, princes and despots. This program was part of
the established order, portrayed vividly in the Nemanji¢ genealogy.

The clash of the western and Byzantine concepts on Serbian soil conveyed the
image of the ancient world with Jupiter on a solium, as the supreme deity and
administrator of justice, and the emperor on a sella aurea. These models were literally
transferred to Serbian coinage which materialised the image of the ancient world,
deeply rooted in the civilisation of medieval Europe.
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11000 Belgrade
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32 IDEM, op. cit. (note 28), p. 91.
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All: 1:1,5

1. Theodore I Laskaris; 2. John Comnenus-Ducas; 3. Michael VIII; 4. Ivan Stracimir; 5. Otto I; 6. Bela III or
Bela IV; 7. Dragutin; 8-9. Stefan Uro$ II Milutin; 10. Stefan Dusan; 11. Stefan Uros; 12. Durde Brankovic
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VUJADIN IVANISEVIC

H ewova tov Bpdvov - sella aurea -
oTO OEQPRA UECTULMVIXA VoulouaTa,

[TepiAnym

O pdhog t0U BEGVOU OTOVEC CEYAIOVS %Ol VEDNTEQOVS TOALTIONOVS eival OLtTdc:
BomonevTinog ®al voouwrds. "Hom and tig mpd e ®owvmvieg ) tedEn the evopdviong
ouvuPoiLte v eEVPmon Tov NYETN VIEQAV® TNS 1] TOU UITNXRAWVY TOV %Ot 1 dia 1
RA.EN oVvOEBNHRE nE VItEQQUOLRES duvduels, dnhadn ue v Belo TdEn.

2to Buldvrtio zow ot Boviyapia, aviiBeta arx’ dti oty Zepfia, ov dyovteg
onavio. amewroviotnxray €vhpovol. H ewndva evég €vBpovou nyeudvo oto Buldvrio
vrneke uia amevdeliog xAnpovould amd v aEYaLOTNTO %L VT’ QUTAV T UWOQg
dratnonOnxre €wg oL Tov 9° dl., OTOTE KOl AVTIXRATAOTAON®E OIS TNV ELXOVA TOV
g€vBpoovov Xpiotov. Zto Buldvrtio emaveugaviCetar wovo xatd tov 13° at xoat
avto ®ot exidoaon Twv dUTr®V vouloudtov. o évo uixed didotnua M ovvidelo
avty vioBetnOnre and 11 Bovkyapwnn voulouatoxromio Twv wEowv tov 13°° at. emi
Kwvotaviivov Asen. O (dtog 0 Bpdvog oto Buldvtio xat oty Bouvhyagio, ®abdg nat
ot Bépeiwa Itahio, vrnege xat’ eEoynv mpovoulo 1ov XoLotov, tg OeoTtoROU Rl
TV Aylov.

H amewdvion tov €évBpovou nyesudva €xave v eupdvion thg ot Avon xatd
tov 12° aL., aArd oUvtopna ®o0epwdnre we wia ot eEoyNv amelndvion TEOg Wiunom
mtov eEehiyOnne cvvvpaouévn ne Ty Widtnta Tov Gpyovta. H eE€MEN Tov Béuatog
EUTTEQLEYE TOVE TEMDTOVS OTLAEOVS TNS VMENS VITOCTOONS ROl THS LTOULKOTNTOS TOV
NYEWOVQ, 1 OTO(0 VITEQEIYE TOV TVEVUATIXOU TOU AELTOVQYNUOATOS. X GAAES XDOECS,
onweg 1 Ovyyopio »ar n Boovia, n amewrdvion tov nyeudva ota vouiouoto 0o
aviadiotato and epahdwd ovupola.

2t Zepflo aviiBeta o’ OTL OTIC TEOAVAPEQDEIOES VOULOUATOROTTIES, VOUloUOLTOL
UE QTEXOVIOELC TOV £VOQOVOU NYEUOVO ToeNYOMoay %0’ OAN TN SLd®ELD TAQAYWYNS
OMvaplmv. Avtd 10 TEATUTTO TEOEPYETOL ATTS OUTIXA VITOJE(YUOTH, WOTAO0 M LOVAILXY
amexévion evog Bpovou yweic epeloivinto dtatnefOnxe. Ev tw uetagl n mapdotoaon
Tov XELoToU %ol TS Oeotdrov evBpdvwyv 0To avtd OLAoTNUO, EUPAVIOTNRE OTA
ogpPurnd voutopata xveimg og Bpdvoug e VYMAS €QELOIVIDTO, YEYOVOS TTOU CLVULQPEQETUL
oe GAla mopadeliynato oto Buldvtio. H dudxoion avdueoa otig d00 avtég amoddoELs,
™ Avtixf xol ™) Bulavivg, odfynoe oe ulo duvaty Eupaon avogpooud Ue Tty
lepapyta Tov Bpdvov ota vouiouoto the Zepfiag.

H ovveyig mopovoio e emdvag tov 0pdvov ota ogpfurd voulouata, dev amo-
tehel Tuyaio yeyovdg. O (dlog o Bpdvog, ovugpmva we Tov Smilja Marjanovié-Dusanic,
AVTLITEOOMITEVEL TO TTLO OUYVA avagepdueva ovufola eEovoiog otig oepPrnéc yoo-
ntéc mmyéc. Q¢ to avdTeEQo ovuPoro eEovalag og avtég, 0 BpGVOS Tov LoVAEYN NTAV
uto évvoia pe molhéc onua.oies.

Avti 1 Wotepdtnta Tov magovoiale uiar dtaxoLty lepaeyic. oty amrédoon
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TV 0pOVWY, Ex@EAlETL UE TOV TAEOV XOQOKTNOLOTIXG TEOTO OTIC TAQOOTAOELS TWV
voutoudtwv ™ ZepPilog »xatd 1o Meoaiwva. O Bpdvog ne epelcivinto TEOooQEILeTaL
ATOXAELOTIRAC Y0 TO XELOTO %ol TH Oe0TORO0, VI EXEIVOL YWEIC EQELCTVITO YLXL TOUS
Baoulelc tne Zepfiag, TOVS AVTORQATOQEES, TOVS TEIYXLITES X0l TOVS OE0TATES. AVTOS O
TEOYQOUUATIONOS VIHEEE TuiUa NS ®afeotnruiog TaENS, Omwg oVTH ATELROVILETAL
otV yeveahoylo twv Nemanjié.

H ovyrpovon tmv Avtirdv xat twv Bulaviwvadv noouobemoudv oe ogofind £€da-
QOC, UETEPEQE TNV ERGVA TOV aY0.{ov ®douov ue tov Afo og T6do (solium), oe amel-
®OVION TNEC AV TEQOS BESTNTOS KL WS KOENYOU TNS ALXALOCUVNG KOl TOV AVTORQATOQN
noBwouévo oe sella aurea. Avtd 1o, 5V0 TEOTVIA ATodSONHAY ETORQIPHDC OTU OEQPLHA
vouiouata, Tov e ToV 1000 aVTd CUVEYICOUV TNV ELXGVO TOV CQYC.I0V ROCUOV, TOV
0UTmG 1 AAhwg evumtdyel oTig iles Tov Meoaiwviroy molitiopnov g Evpdmng.
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